American Symphony Orchestra, Aaron Copland, conductor, DP. 3) 


Hialmar: "Ha, ha! If you weren't Gregers Werle, what would you 

like to be?" Gregers: "If I should choose, I should like best to 
be a clever dog. . . Yes, an amazingly clever dog; one that goes 

to the bottom after wild ducks when they dive and bite themselves 
fast in tangle and sea-weed, down among the ooze." Clever dogs 

and wild ducks and "My dear Hialmar, I almost think you have some- 
thing of the wild duck in you. . . You have dived down and bitten 
yourself fast in the undergrowth," says Gregers. Life-lies and 
clever dogs and "I intend to open Hialmar Ekdal's eyes. He shall 
see his position as it really is--that is all" says Gregers and 

"I am cultivating the life-illusion ("Livslb}gnen," literally, 

“the life-lie” in him /Hialmar_/" says Dr. Relling and "While I 
think of it, Mr. Werle, junior--don't use that foreign word: ideals. 
We have the excellent native word: lies." Gregers: "Dr. Relling, 

I shall not give up the struggle until I have rescued Hialmar from 
your clutches!" and Relling replies: "So much the worse for him. 
Rob the average man of his life-illusion, and you rob him of his 
happiness at the same stroke." The real and the apparent and the 
necessity of art and who are those who can know the truth and ye 
shall know the truth and the truth shall make you free only if you 
are prepared to know the truth because the truth can destroy. 

The earth-plane and the non-earth-plane: formlessness and form. 

The Wild Duck, presented by Time & Space, Ltd. Thursdays, Saturdays, 
Sundays, November 6--December 21, 8 PM: Petterson/ Gentleman... 
Stephen Anderson; Jensen/ Gentleman/ Molvik...Stephen Velayas; 

Old Ekdal...Dennis Malvasi; Werle...Peter Dee; Mrs. Sorby.. Karen 
Filer; Gregers Werle...Robert Balderson; Hialmar Ekdal...Richard 
Kolen; Gina Ekdal...Donna Celia; Hedvig Ekdal...Elizabeth Elster; 
Dr. Relling/ Gentleman...Blair Anthony. Bravo bravo bravo bravo. 
Aaron Copland and Heinrik Ibsen and the former likes telling 
stories to be performed by musicians on the stage and the latter 
liked telling stories to be acted on the stage by actors which does 
not mean that everything that Copland wrote or writes is program- 
matic Connotations for Orchestra is not. September 23, 1962 and The 
New York Philharmonic and on December 7, 1842 a year before The Home- 


stead was founded the New York Philharmonic gave its first concert. 


(Carnegie Hall; Universalist Church: 12-7-75) 





